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ABSTRACT

The purposes of this research were: 1) to study the components of Thai
Performing Arts (Khon) Instructional Model by integrating anatomy knowledge for
enhancing the Thai Performing Arts (Khon) competency, the College of Dramatic Arts,
2) to develop a Thai Performing Arts (Khon) instructional model by integrating anatomy
knowledge for enhancing the Thai Performing Arts (Khon) competency the College of
Dramatic Arts, and 3) to study the effects of using the of Thai Performing Arts (Khon)
instructional model by integrating anatomy knowledge for enhancing the Thai
Performing Arts (Khon) competency at the College of Dramatic Arts. There are 3 phases
including, Phase 1: to study the com ponents of Thai Performing Arts (Khon) instructional
model by integrating anatomy knowledge for enhancing the Thai Performing Arts
(Khon) competency, the College of Dramatic Arts, Phase 2: to develop a Thai
Performing Arts (Khon) instructional model by integrating anatomy knowledge for
enhancing the Thai Performing Arts (Khon) competency at the College of Dramatic
Arts, and Phase 3: to study the effects of using the of Thai Performing Arts (Khon)
instructional model by integrating anatomy knowledge for enhancing the Thai
Performing Arts (Khon) competency at the College of Dramatic Arts. The samples
used in the experiment were 26 people of grade 7, which were selected by
multi-stage random sampling for semester 1, academic year 2019, Thai Performing
Arts (Khon) in 12 College of Dramatic Arts. The research instruments were the
evaluation form of the learning management plan and the assessment form for Thai
Performing Arts (Khon) competency, 6 basic practice postures, with a reliability of
0.82. The statistics used for analysis of variance with repeated measures one-way ANOVA.

The research results were as follows:



1) Components of Thai Performing Arts (Khon) instructional model by integrating
anatomy knowledge for enhancing the Thai Performing Arts (Khon) competency, the
College of Dramatic Arts consisted of 5 components as follows: (1) principles, (2) objectives,
(3) content, (4) teaching and learning management’s process with the integration of
anatomical knowledge, and (5) measurement and evaluation of Thai Performing Arts
(Khon) 6 basic training postures consisted of 3 components as follows: 1) knowledge,
2) Thai dance skills (Khon), and 3) characteristics of pantomime learners; patience,
determination and value.

2) The Thai Performing Arts (Khon) instructional model by integrating anatomy
knowledge for enhancing the Thai Performing Arts (Khon) competency, the College of
Dramatic Arts was a learning management model which has been developed, consisting of
1) principles that emphasize practical training with regard to physical movements,
2) objectives for the learners to have Thai Performing Arts (Khon) competency, 3) The
content was to practice 6 basic skills and have steps, 4) 8 steps of teaching and learning
process which was (1) perception, (2) readiness, (3) guided response, (4) group action,
(5) skillful, (6) improve; at this stage, the learners used body parts as basic training to make
the body safe and strengthen patience, strength and flexibility, (7) inventive stage; at this
stage, the leamners were creative in developing their physiology and their parts were more
secure, (8) assessment, and 5) assessment and evaluation using by the Thai Performing Arts
(Khon) competency assessment for the evaluation of the developed form, it was in the
highest level (X=4.67, 5.D.=0.65).

3) The result of using the developed teaching and learning styles found that
the students have enhanced the Thai Performing Arts (Khon). From the initial posture
assessment exercises of 6 basic postures, consisting of (1) Tha-top-khao with a mean of
post-study which completed all skills =15.61), there was a higher post-study X=14.46),
while-study X=9.88) and pre-study X=5.73), (2) Tha-Thong-saeo with a mean of post-
study which completed all skills X=26.42), there was a higher post-study X=25.73),
while-study X=16.61) and pre-study X=9.96), (3) Tha-ten-sao with a mean of post-study
which completed all skills &=26.30), there was a higher post-study X=25.11), while-
study X=16.73) and pre-study X=10.19), (4) Tha-thip-liam with a mean of post-study
which completed all skills X=26.30), there was a higher post-study X=25.11) , while-
study X=16.73) and pre-study X=10.19), (5) Tha-chik-kha with a mean of post-study
which all skills X=23.61), there was a higher post-study &=22.61), while-study X=16.07)
and pre-study X=9.80) and then (6) Tha-hokkhamen with a mean of post-study which
completed all skills X=23.80), there was a higher post-study X=22.86), while-study
X=16.03) and pre-study X=10.50), which the competency of the Thai Performing Arts



(Khon) consisted of 6 basis postures. After using this instructional model completed all
skills, it provided higher the development at the 0.05 level of statistical significance.
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